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NEW ENDOWMENT FUNDS 


The Board of Trustees at its meeting of October 29, 
1937, created a new type of Endowment under the 
Membership Endowment Fund. By this action, all 
those who have qualified as Fellows for Life of the 
Museum by the contribution of $1,000 in cash, may, 
upon continuation of the contribution of $100 or more 
per annum, set up special funds in perpetuity, bearing 


their names, or as memorials. 


Twelve such funds have already been established, 
and the Trustees now announce the establishment of 


another one: 


The Harris Creech 
Membership Endowment Fund........... $1,100 


WILLIAM M. MILLIKEN 


Published monthly, excepting August and Seen, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1939, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post O: at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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AN ELEVENTH-CENTURY MESOPOTAMIAN 
EMBROIDERY 


Embroidery and fine weaving were held in very high repute in 
the Islamic countries. In the Thousand and One Nights’ are 
passages describing the work done by the slave Zumurrud, 
whose fine embroidery greatly enhanced her own market value. 
“,..Zumurrud took the curtain and embroidered it with coloured 
silks and gold and silver thread, depicting thereon all manner 
birds and beasts . . . Moreover, she made thereto a band, with 
figures of birds, and wrought at it eight days, till she had made 
an end of it...” Furthermore, a famous Arab historian, describ- 
ing the marvels of the tenth-century palace of the Caliph 
Muktadir in Baghdad, speaks of the hangings of silk and gold 
which decorated the walls and dazzled the Byzantine ambassa- 
dors. He tells of the brocades of gold, decorated with heavy gold 
embroideries, on which were represented vases, elephants, horses, 
camels, lions, and birds. 

A rare Islamic embroidery’ from Mesopotamia, recently ac- 
quired by the Museum, probably also decorated the walls of a 
Baghdad palace. Though its condition is fragmentary, the piece 
has extraordinary beauty of design and of workmanship. It is 
composed of three broad horizontal bands: two of Arabic in- 
scription in Cufic characters and between these a band of deco- 
rative ornament. Narrow strips of floral motifs appear between 
the three broad bands. 

The central band has a design of circular medallions, of which 
only one and a fragment of a border of another remain. The 
medallion has a border studded with the pearl motif—a motif 
used in Iranian silks of the Sassanian period, while within this 
medallion is a second circle with lobed edges, in the center of 
which is a pair of facing peacocks, with high crest and spreading 
tails. Above their heads is a small heart-shaped floral ornament. 
The interval between the medallions is filled by an eight-pointed 
star, in the center of which is a guinea fowl. Above the star is a 
floral ornament balanced by a pair of parrots, back to back, 
with heads turned toward each other. 

The inscription bands form an essential part of the whole 
decorative design. The characters, in Cufic script, are of a par- 


1 Nights, 310, 312. 
2 No. 38.300. Height 1234”; width 1544”. Purchase from the J. H. Wade Fund. 
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ticularly elegant type, with long slender stems which end in 
ornament, a type peculiar to inscriptions on Mesopotamian 
fabrics. M. Gaston Wiet’, in his publication of the embroidery, 
dates it in the first quarter of the eleventh century because of 
the type of inscription. He translates the two lines of inscription: 


. .. Praise to God, Lord of the worlds! Future life will be the recompense 
of those who fear (Koran, VII, 125)... 


. .. Glory, kingdom, bliss, . . . salvation, power, security, ... 

The fabric on which the embroidery is worked is woven with 
a heavy linen warp and a thin silk weft, a tissue which is com- 
pletely covered by laid, gold metallic threads, silver-gilt metal 
wound on a silk core, couched with silk. These metallic threads 
are carried back and forth around the embroidered characters 
and design motifs. In places where the gilt has rubbed, the em- 
broidery has a silver iridescence. The inscription and the designs 
are embroidered in a solid stitch in silk; blue and buff for the 
Cufic characters; green and buff in the narrow ornamental band; 
and four colors, blue, green, red, and buff, for the details of the 
decorative panel. GERTRUDE UNDERHILL 


AN INDIAN PILLAR 


An extraordinary acquisition of the Oriental Department is the 
Indian pillar’ reproduced on the cover and now exhibited in the 
room of recent accessions. Although its exact provenance is not 
known, the reddish sandstone indicates the neighborhood of 
Mathura (Muttra), in the N. W. Provinces, and the style is that 
of the late Gupta period, fourth to seventh century after Christ. 

Rarely can such an object be removed from its original setting 
without losing much of its significance, yet so logical is the con- 
struction and so unfailing the execution that the pillar stands 
today as an adequate monument to the skill of an unknown 
stone carver. Sculptor would be a better word, were it not for 
the fact that today a sculptor is thought of as one who carves 
what he pleases, whereas in the Orient sculptors have always 
adhered to a pattern. In this instance the pattern had evolved 
over a period of centuries, earlier pillars—as at Sanci—being 
far simpler, often with only two or three lotus blossoms for 
decoration. The Gupta period, however, was the “classical” era 


1 Gaston Wiet, “Tissus brodes Mesopotamiens,” Ars Islamica, Vol. 1V, pp. 54-63. 
2 No. 38.14. Height 50”; width and depth 11”. 
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of Indian sculpture, when the artists had complete control of 
their tools and media and never succumbed to pettiness in the 
handling of complicated designs. Here, for example, the multi- 
plicity of motifs is rather the effulgence of maturity than the 
gaudiness of decay, and nothing is there solely as decoration, 
the whole column having symbolical connotations. 

An analysis of the ornament shows that it is based on only 
three different elements; namely, the pearl, the lotus flower, 
and the lotus leaf. Even the flower bowl in the center is made up 
of a string of pearls and lotus petals in two different shapes, and 
the pearl necklaces end in a cluster of leaves. Apparently the 
reason for this is that the pillar symbolizes the Tree of Life, 
which “‘. . . is always in leaf, always in flower, always in fruit, 
of a thousand hues and various foliage, flower, and fruit . . 
strings of rose pearls and strings of black pearls.”” 

Originally the pillar was part of a Buddhist temple and was 
just as much a symbol of Buddhism as a saint from the facade 
of a Gothic cathedral was a symbol of Christianity. For, as the 
lotus—born in the mud and rising through the water—when 
it finally blooms is not wet by the water; so is it with the 
Buddha, who was born in the world and grew up in the world, 
but finally went beyond and was not affected by the world. To 
put it in another way, “... the lotus... represents the ground 
or substance of existence, both that whereon and that wherein 
existence is established firmly amidst the sea of possibility.” 

These things may seem extraneous from the point of view of 
“art appreciation,” but the greatest art has always been 
religious, and can hardly be grasped in full by one who is ignorant 
of its spiritual implications. It is only here that the pillar loses 
by being removed from its original setting, for its meaning is 
not obvious to Westerners; yet so great is it simply as sculpture 
in stone, that it can scarcely fail to draw the admiration of any 
observer. HOWARD C. HOLLIS 


A MEMORIAL TO ELEANOR R. SACKETT 


At a recent meeting of the Accessions Committee of the Museum, 
the beautiful “Bouquet of Flowers” by Henry G. Keller was 


1 Maha Sukhavati-vyuha, according to A. K. Coomaraswamy, Elements of Buddhist Iconography, 
pp. 10-11, 


2 A. K. Coomaraswamy, op cit, p. 20. 
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accepted as a gift in memory of Miss Eleanor R. Sackett, who 
through more than twenty years served the Museun, first, as 
an assistant to the Registrar, and after 1924, as Registrar. 
Miss Sackett died on June 1, 1938, shortly after her retirement. 

The gift came from a group of staff members and friends, 
whose spontaneous wish was to express their deep regard for 
Miss Sackett by placing a fitting remembrance in the place 
which had meant so much to her. 

The works of Henry G. Keller, long the dean of Cleveland 
painters, had always appealed greatly to Miss Sackett, so that 
no more appropriate tribute could have been thought of than 
this water color—one of the most effective pictures painted by 
Keller in the past few years. WILLIAM M. MILLIKEN 


MASTERS OF POPULAR PAINTING 


An exhibition arranged and circulated by The Museum of 
Modern Art, New York City, is being shown at the Museum 
from Friday, December 23, through Sunday, January 22. From 
a digest of the prefaces in the admirable catalogue of the ex- 
hibition comes the following discussion: 

“Popular or folk art has always existed but only since the 
apotheosis of Henri Rousseau have individual ‘artists of the 
people’ received serious critical consideration. We now recognize 
that among the so-called ‘Naives’ or ‘Modern Primitives’ are 
artists who merit our attention and respect: not for romantic 
reasons—not because they earned a living as laborers or clerks 
and painted in their spare time—but because they were painters 
of marked talent and consistently distinct personality. 

“Masters of Popular Painting presents the work of twenty- 
two of these artists, of whom Rousseau is the most famous. 
Among the other Europeans, Bauchant and Bombois are well 
known in America; Vivin and Séraphine less so; Eve, Peyronnet, 
Rimbert, and Dietrich scarcely at all. In the American group, 
Edward Hicks, Joseph Pickett and John Kane are accepted as 
important figures in American art, and the work of Branchard, 
Canadé, Cervantes, Hoyer, and Lebduska has often been shown 
in exhibitions. Cauchon, Dalson, Hunt, Pippin, and Sullivan, 


although | almost entirely unknown, are certain to evoke public 
interest.” 
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CLEVELAND CONCERT COURSE 


The remaining programs in the Cleveland Concert Course, 
sponsored by The Cleveland Museum of Art and under the 
direction of Mrs. Emil Brudno, are as follows: 

January 6 Yehudi Menuhin, violin 

January 20 Vronsky and Babin, duo-pianists 

February 3 Marian Anderson, contralto 

February 17 Robert Casadesus, piano 
On Wednesday, February 22, 1939, there will be a dance recital 
by Harald Kreutzberg at the Little Theater of Public Hall, also 
sponsored by the Museum. 

For information and reservations call The Korner and Wood 

Company, CHerry 5805. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for December, 1938, 
the following names have been added to the Membership lists: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Creech, Harris 
Ranney, Mrs. Percival K. 


SUSTAINING 
Macomber, Mrs. William B. 
ANNUAL 
Alperin, Allen Hadlow, S. Gertrude Pitcher, Mrs. Wilhelmina E. 
Bates, Kenneth F. Hanson, Agnes O. Plost, Louis 
Bauman, Dr. George I. Heaverman, Mrs.GeorgeH. Porter, Mrs. Lawrence C. 
Beckerman, Abraham Heller, Margaret Powell, Mrs. James C. 
Bell, Mrs. Henderson M., III Hooper, Henry C. Quay, Mrs. A. G. C., Jr. 
Boss, Dorothy A. Hunter, Grace Reck, Lucile 
Britton, Mrs. Karl B. Johnson, Rex Robbins, Mrs. William T. 
Broeker, Dell Kuhlman, Dr. Clarence H. Royal, Mrs. a Cc. 
Brown, Bernice O. Lackamp, Joseph H. Schlendorf, J.M 
Buschman, Matilda C. Leininger, Mrs. Hugh Shamel, Anne Maud 
Byrns, John M. Lewis, Mrs. Ray R. Sheppard, Will E. 
Cady, Francis E. Libens, Mrs. W. E. Siringer, Meta L. 
Cole, Joseph F. McCardle, Mrs. George J. Snyder, Mrs. Robert a. 
Davis, M. Smith McCarthy, Anne G. Strang, Mrs. —— 
DeLong, Marian McIntire, Mrs. Ruth R. Streeter, Robert J 
Demorbus, Mrs. DominicC. McQuown, Robert W. Symes, Netta L. 
gern Mrs. Adolph K. = Martin, Carl Tengel, Mrs. George A. 
Erb, Mrs. P. A. Miller, Mrs. C. A. Vandervoort, Mrs. Victor H. 
Flechen Agnes E. Morton, Maud Warren, Lucy D. 
Flor, Mrs. Grace A. Mumma, Mrs. L. B. Watkins, Mrs. D. D. 
Foy, Mrs. Norman W. Nord, Mrs. Herman J. Watters, Sada D. 
Gallagher, Mrs. Charles E. Patch, Mrs. Mary G. Weidenthal, Dr. C. M. 
Gill, John W. Pehrsson, Klara Westerman, Lois E. 
Graham, Florence M. Penney, H. F. Wilkenloh, Mrs. William E. 
Grigor, Jessie P. Perla, Mrs. Bernard Yaw, Mrs. Rachel 
Total Membership, 3,765 
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CALENDAR FOR JANUARY, 1939 


Sunday 


Friday 


Saturday 


Sunday 


Friday 


Saturday 


Sunday 


Friday 


Saturday 


I. 


13. 


14. 


15. 


20. 


21. 


3-45 Pp. m. 
5.15 p.m. 


8.15 p.m. 


2.00 p. m. 


3.00 p. m. 
3-00 p. m. 
3-45 p.m. 
3-45 p.m. 


3-45 


§.15 p.m. 
8.15 p.m. 


2.00 p. m. 
3.00 p. m. 
3-00 p. m. 


3-45 
3-45 


3-45 


p.m. 
8.15 p. m. 


2.00 p. m. 


Story Hour. Blackie, The Elephant. A Story from 
India. Benetta Thompson. 

McMyler Organ Recital. Laura Louise Bender, 
Dean, Northern Ohio Chapter, American Guild of 
Organists. 


The Spirit of Modern Building. Dr. Walter Curt 
Behrendt, Technical Director, Buffalo City Plan- 
ning Association, University of Buffalo. 


Young People. Marionette Play: The Little Hump- 
backed Horse. The Russian Marionette Theatre, 
Oberlin, Ohio. 


WTAM. I Like the Oriental Rug. Harry N. Irwin, 
Dean, School of Education, Western Reserve 
University. 

Masters of Popular Painting. Marguerite M. Smith. 
Marionette Play: The Hut on Chicken’s Legs. The 
Russian Marionette Theatre, Oberlin, Ohio. 
Young People. Christian Churches from Earliest 
Times. Told and illustrated with slides by Lois 
Gilbert. 

Story Hour. How the Cave Men Drew Animals. 
Told and illustrated by Robert W. Otto. 
McMyler Organ Recital. Arthur W. Quimby. 


Paintingin Eighteenth-Century Venice. William G. 
Constable, Curator of Paintings, Museum of Fine 
Arts, Boston. 


Young People. Buried Secrets of Navajo Land. 
Bertram S. Kraus. 


WTAM. Masters of Popular Painting. Rolf Stoll 
and Glenn Moore Shaw. 

Oriental Miniature Paintings and Drawings. 
Margaret Fairbanks. 

Recital: Modern French Music. Members of The 
Fortnightly Musical Club of Cleveland. 

Young People. Christian Church Decoration 
through the Ages. Told and illustrated with slides 
by Lois Gilbert. 

Story Hour. How Artists of Today Draw Animals. 
Dorothy T. Van Loozen. 

McMyler Organ Recital. Arthur W. Quimby. 


Chinese Gardens. Dorothy Graham, Lecturer, 
New York. (Holden Lecture on Outdoor Art.) 


Young People. Play: Pinocchio. Federal Theatre 
for Youth. 
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Sunday 22. 3.00p.m. 
3-30 to 
4.00 p. m. 
3-45 P- m. 
3-45 p.m. 
3-45 Pp. m. 


5-15 p.m. 
Friday 27. 8.15 p.m. 


Saturday 28. 2.00p.m. 


Sunday 29. 3.00p.m. 


3.00 p. m. 
3-45 p.m. 
3-45 Pp. m. 
3-45 p.m. 
5.15 p.m. 

Gallery IX . 

Gallery X . 

Gallery XVI . 

Gallery IX . 

Gallery XVI . 

Ground Floor Corridors 


Children’s Museum . 


Masters of Popular Painting. Carabelle M. Stitt. 
WTAM. Recital of Brahms’s Music. Frederick 
Griesinger, Pianist. 

Ecuador and Peru. Bernice Goetz, Explorer and 
Lecturer, Cleveland. 

Young People. The Old Testament in Art. Told 
and illustrated with slides by Lois Gilbert. 

Story Hour. The White Stag, A Hungarian Folk 
Tale. Eleanor M. Robb, The Cleveland Public 
Library. 

McMyler Organ Recital. Arthur W. Quimby. 

A Two-piano Recital: The Art of Fugue by Johann 
Sebastian Bach. Heinrich and Robert Scholz, 
Vienna and New York. 

Young People. The Story of Stained Glass. Illus- 
trated by films and slides. Lois Gilbert. 

WTAM. Museum of Art Spotlights. William Gan- 
son Rose and Daisy Weld Warner. 

Expressionist Painting and Sculpture. Milton S. 
Fox. 

The Art of City Building. Carl Feiss, Planning 
and Housing Division, Columbia University, New 
York. 

Young People. The New Testament in Art. Told 
and illustrated with slides by Lois Gilbert. 

Story Hour. How to Make Animals Out of Clay. 
Demonstrated by Wesley W. Segner. 

McMyler Organ Recital. Arthur W. Quimby. 


EXHIBITIONS 


. Masters of Popular Painting (through January 22). 
. Oriental Miniature Paintings and Drawings 


(through January 29). 


. Sixteenth-Century German Engravings (through 


January 22). 


. Expressionist Painting and Sculpture (opens 


January 26). 


. Sixteenth-Century German Woodcuts (opens 


January 24). 


. Murals by Advanced Drawing Class; Japanese 


Stencils (both through January 8); Santa Fe In- 
dian Drawings (opens January 10); Extension 
Material for High School Use (opens January 6); 
Water Colors. 


. Extension Material for High School Use (opens 


January 6). 
Museum Closed on Mondays 
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BOUQUET OF FLOWERS 
Henry G. Keller, American, Cleveland School, 1870- 
Gift of Friends and Members of the Staff of the Museum 
In Memory of Eleanor R. Sackett 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, Jr. 
Henry GEORGE DaLton 
Epwarp BELDEN GREENE 
Joun HuntinGton Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 

CHESTER C. BOLTON LEonarD C. HANNA, Jr. 

Harowp T. CLARK Joun H. Horp 

RavpH M. CoE WILLIAM G. MATHER 

Henry G. DALTON’ Mrs. FRANCIS F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Harowp T. CLarK Epwarp B. GREENE 
Henry G. DaLton Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex officio 
Henry G. DaLTon Lronarpb C. HANNA, Jr. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
M. Coe LEonarD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


E. S. BuRKE, JR. Mrs. T. P. HOWELL 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
WILLARD M. CLapp Davin S. INGALLS 
Henry Hunt CLark Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. ALFRED KELLEY 
Mrs. CHARLES E. DENNEY Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
Paut L. FEtss Mrs. Matco”m L. McBripE 
CHARLES B. GLEASON Amos B. McNairy 
SALMON P. HALLE SEVERANCE A. MILLIKIN 
H. M. Hanna LAURENCE H. Norton 
Epwarp S. HARKNESS Louts RoRIMER 
GUERDON S. HOLDEN WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative Haro_p W. Parsons 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. Frary 

Assistant in Membership EpitH Burrous 

Assistant at Sales Desk Fora E. Harp 
In Charge of Publicity Daisy W. WARNER 

Assistant in Publicity ELoIsE BENEDICT 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings W. McCaBe 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 


Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 


Open Sundays 1 p. m. to 6 p. m. 


Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 


On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho.tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings Louise BURCHFIELD 

Curator of Prints HENryY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

Curator of Musical Arts ARTHUR W. QuimMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. WICKS. 

Secretary for Administration IpA LEE ROGERS 
Staff Secretary MARGARET F. Brown 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. MILLER, MISS 
ALBAUGH, Mrs. CUMMINGS, Miss DoyLe, Miss 
REINHARDT, Miss STUNTZ. 


GIFTS TO THE MUSEUM 


The Directors will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. 


— 
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